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BY JAN GARDEN CASTRO Ursula von Rydingsvard's recent and upcoming exhibitions-commissions

for the North Carolina Museum of Art and Storm King Art Center, large

new work at New York's Galerie LeLong, and a 35-year retrospective at

the SculptureCenter in 2011- demonstrate that her new work writhes,

twists, leaps, and otherwise moves in ways that wood has never moved

before. Wedges, knobs, teeth, and other details suggest fabric or bodies

moving in space.
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Blackened Ward (front view), 2008. Cedar and graphite, 81 x 248 x 78 in.

Some works, notably a huge piece titled Unraveling, now hang on the wall, while others are painted with

special pigments. Using cedar four-by-fours as well as two-by-fours, von Rydingsvard still marks, cuts with a

circular saw, stacks, unstacks, glues, and restacks her sculpture-in a by-now finely calibrated, labor-intensive

series of processes. In the newest work, the cuts are deeper, the textures and surfaces increasingly varied~

and often interrupted. As von Rydingsvard notes, her work has "aged" by the time it emerges from the stu­

dio. As each work's surface displays its textures, grains, cut, and pigments, its correlations to processes of

drawing and painting become increasingly evident.




